
SUTJIPTO ADI

“My work reflects my quest for meaning in the perfection of human life,” says 
contemporary artist Sutjipto Adi.

Born in Kalisat, Jember, Central Java in 31st August 1957, Adi was artistically gifted from an 
early age.
He studied at the Indonesian Fine Art School and continued at the Indonesian Fine Art 
Academy (ASRI), Yogyakarta from 1977 – 1981. Raised in a multi religious family, his 
mother Catholic, father Buddhist and his brother Muslim; spiritualism is the key dynamic 
in Adi’s life journey and his perception of reality. 

Adi’s understanding of the immediate world and his place within the cosmos form the 
foundation of his artistic expression.    “In 1986 I relocated to the Island of the Gods, 
sensing the ‘Spirit of Bali’ as a safe and fertile realm for my continued creative 
development and stimulus.”

What is immediately recognizable in Adi’s works is the perfect balance within the 
compositions. This is achieved by the execution of his clever formula of visual information.   
Along with the unique architecture, figurative form, geometry, symbols and color, space 
plays an essential role in the compositions equation. A softening to the senses occurs; the 
key elements of the works are allowed a freedom that our subconscious mind responds to, 
feeling harmony. Though the works may appear both complex and subtle, never do they 
emerge as ‘crowded’, a controlled use of color aids to the synchronization.  Adi’s
conceptual narratives are directly accessible.

A strong sense of innovation has assisted in the process of growth during Adi’s artistic 
journey.
He incorporated digital art collage and in particular the use of pencil in his works well prior 
to his fellow contemporaries. Furthermore, his depiction of iconic characters such as John 
Lennon, the Dalai Lama, Mother Teresa, and Buddhist monks as central subjects in the 
compositions occurred well before it became a trend in the modern and contemporary 
Indonesian oeuvre of expression.

Unlike other Asian Cultures, Indonesian Art does not have a historical tradition of drawing. 
The technique Adi chooses is not only the application of line to give structure and form, 
rather a method influenced from photographic images to build form via the subtle and 
painstaking use of line to suggest elements of skin tone, facial and body features. Lead, 
charcoal and colored pencils are regularly employed.  

The objects used to construct Adi’s paintings present an interesting visual contrast.  The 
rigidness of the geometries, triangular constructions, fragmented sections within the 
canvas, almost like kaleidoscope visions, along with vertical and horizontal lines are 
juxtaposed with the organic curves of the human form create a dynamic visual tension.

The arrangement of the objects on the canvas naturally generates visual drama with the 
two sets of dissimilar symbolic information that our subconscious mind has to assimilate 
and digest. Our minds are entertained by both the shape of the objects themselves and 
also with recognizing the strength of the negative spaces or shapes seen against the 
vacant background areas. These ‘negative’ shapes  are both noteworthy and fascinating. 

A remarkable quality of Adi’s compositions is his use of geometry.  This has both a 
fascinating and distinctive effect on the eye as well as on the subconscious 
mind.Geometry is the universal language of mathematics; therefore by law of nature all 
geometries conduct and transmit certain frequencies. The relationship that exists 
between the cosmos, the human aura and our earth is established according to magnetic 
principles. The most fundamental account of geometry Adi chooses to depict is the 
sphere, a representation of perfection, wholeness and completion, as deciphered by the 
subconscious minds symbolic language.    
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The frequencies contained within the line and forms of Adi’s geometries resound with our 
electro magnetic field, they allow the transmission of esoteric energies.  Such energies may 
be felt by very sensitive people and this writer has experienced them via his paranormal 
abilities.

The use of sacred geometry was well understood by the ancient Mayan and Egyptians 
civilizations. They utilized both 2 and 3 dimensional geometric forms in art, hieroglyphics, 
ceremonial symbols, artifacts, objects and architecture - temples and pyramids. Geometry 
functioned as a conductor of sacred celestial energies from the heavens to the earth. 
Geometry was a conduit in their holy communion with the Gods. 
The Renaissance master architect and artist, designer Da Vinci also utilized the principles of 
sacred geometry in his works.

The process of self-discovery is reflected in the changing colors Adi has utilized during his 
career. His work is witness to his transformation of spirit; his darker colors reflect an 
unsettled conscience in the process of self-analysis and the quest for meaning identity.  His 
preference towards lighter and brighter colors mirror the easing of internal tensions during 
his personal evolution.

While there can be no doubt of the presence of the underlining elements that reflects Adi’s
concern about global issues that remain a constant peril to humanity, his creations indeed 
express an optimism.  Love and respect, correct conduct and gestures to our fellow man 
create good karma, the Holy path allows endurance and brings us sustenance.  Sutjipto Adi 
is a profound and vital messenger of hope.

In Adi’s depictions of the human form he deliberately presents both the old and the young; 
a new-born baby contrasted against an elderly monk. His intention is to present these 
figures as archetypes of faith. The metaphors he is translating convey an essential message 
about life itself.   The youth of today’s world require good role models, fine examples of 
behavior, codes of conduct, moral courage and strength to successfully ‘navigate’ the 
journey of life.  

“From an early age I practiced my own techniques of exercise and meditation, yet it was not 
a traditional style of yoga, rather a personal act that achieved strong feelings.  And then at 
43 I chose to bring the Buddhism doctrines into my life. Not because I believed it to be a 
superior religion, on the contrary, I was allowed to feel a personal sense of harmony. The 
Zen Buddhism concepts with a sense of direct to the point attitudes and strait forwardness 
allowed me to return and begin at ‘zero’”.
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“We meditate to discover our own identity and our right place in the scheme of the universe. Through meditation we 
acquire and eventually acknowledge our connection to an inner power source that has the ability to transform our outer 
world.  Meditation not only gives us the light of insight but also the power for expansive change. Meditation will alter our 
brain hemisphere and lower our stress. When we consciously learn to link power and light then we begin to feel our 
rightful identities as creative beings.”

During the mid 1980’s Adi’s works captured the attention of the Indonesian contemporary art world.  He produced 
extraordinary works with painstaking precision and attention to detail and perfection of portions.  These where his 
personal insight’s to the enigmatic nature of human life and its place within the order of the cosmos and presented many 
Indonesian art observers with extremely abstract contemporary narratives.  Adi’s works confirmed Einstein’s saying, 
“The most beautiful experience we can have is the mysterious, it is the fundamental emotion that cradles all true art and 
science.” 

Sutjipto Adi has currently retired from the Indonesian contemporary art world and is focusing on his family and raising 
his two young boys.  He continues to work in his studio when he has time, however, he believes it will be another 5 years 
until he will be able direct substantial energy into his painting and again make his presence known in the S.E. Asian art 
world.  Until then we will be without on of Indonesia’s most extraordinarily creative talents.


