
PANDI

I was immediately attracted to the paintings by Balinese artist Nyoman Sutarja
Pandi. His simple yet elegant compositions communicate a sense of joy and 
harmony.

Observing his expressions confirm, seeing is sometimes the warmest sense of 
them all.

Pandi is the third of four sons, born February 4th 1980, in Ubud Kaja, Bali. His 
father was a rice farmer and a traditional painter. As a child he enjoyed playing 
with his brothers in the fields and the lush river valleys that surround his home. 
Also at a young age he began to mimic his father’s artistic expressions.

He completed elementary schooling then at the age of 14. Inspired by his father 
the youth followed his inner voice to become an artist. Earning money by selling 
tickets to local cultural performances Pandi was able to learn basic English from 
the tourists he was meeting. At the age of 16 he seriously committed himself to 
his dream to become an artist. Pandi loves to paint yet he also creates sculptures 
and installations.

His strongest works are distinguished by their minimalist childlike mannerism. 
They convey the eternal motifs of man co existing in harmony with his natural 
environment. For Pandi this relationship is a pure and loving union. His 
spontaneous expressions often only consist of the female form accompanied by a 
bird, a tree or some flowers. The balanced compositions reflect a strong feminine 
sensitivity. The whimsical figures in soft coloration are uncomplicated and 
soothing to the eye.

The artist’s creative process begins by sprinkling wood shavings onto the blank 
canvas to build up a texture, adding to the paintings raw and earthy qualities. An 
off white or neutral background color is next applied to the canvas. The artist then 
renders his subject, line creates form. The simple black lines of Pandi’s distorted 
figures upon the soft surroundings appear effortless yet create a powerful optical 
impact. At times a fusion of background colors creates subtle abstract landscapes.

If Pandi’s thoughts become clouded and hinder his creative flow he knows to take 
time out. He retreats to the peaceful banks of the nearby Wos River. The water is 
reputed by the Balinese for its healing and sacred properties. He ritually bathes 
and then meditates, immersed in the potent elements of nature. He initiates 
realignment and continuum with the artistic energetic flow. Pandi’s creative 
procedure is very much a spiritual process.

Next to the land his father farmed and he played as a child, Pandi has built his own 
studio and gallery, the Nekat. The idea for the name Nekat, Indonesian meaning 
brave, comes from his belief that to commit to the financial responsibility needed 
to rent a property and construct the building requires a huge act of personal faith 
and bravery. To meet Pandi venture one hundred meters up the track to find his 
Nekat Studio/Gallery, its on the well known path through the rice fields that heads 
north past the Sari Organic Restaurant.

'Anjing Jalanan' (Dog Walking),
2008, 70cm x 40cm

Nyoman Sutarja Pandi

'Gadis Bali' (Balinese Goddess)
2008, 50 x 60cm



Through the observation of his father painting Pandi was able to perceive and 
explore methods that suited his self expression. Pandi is a self taught artist. He has 
never studied at any of the renowned Art Institutions of Indonesia. Perhaps for 
this very reason, he has been ignored by the leading contemporary galleries in the 
region. 

Pandi’s art does not involve great technical ability, however this naïve genre 
requires a distinctive childlike spirit and sensitivity. He produces imagery and 
narratives that are not influenced by the conditioning that may occur from the 
indoctrinated methods of institutionalized learning. Indonesian Art Institutions 
produce fine artists with high levels of technical ability. These graduates often 
succumb to an economic rationalism that may predominantly induce a cerebral 
creative experience. 

Many young artists are seduced by their desire for quick success and focus their 
energies towards the growing contemporary fine art market in South East Asia. 
This is a commodity market influenced by trends and manipulated by powerful 
galleries and collectors. Market forces have raised a few young artists to 
incredible heights. This of course has its dangers. If the artist can not sustain their 
innovative quality, the market is sure to lose interest and hence the works are 
devalued. Pandi’s focus is to sell to foreigners and the tourist market. He is freed 
from the hindrances and the impact that an irrational market has over the young 
academic painters.

In Ubud there is an overwhelming amount and variety of commercial art available 
for purchase. In amongst the surplus of art shops and galleries you will find 
Balinese classical and traditional reproductions, decorative landscapes, figurative 
paintings, realism and abstract works all for sale. Pandi’s uniquely stylized 
creations are easily identifiable. Within this enormous market his naïve 
configurations understandably create a niche of their own.

Pandi’s creative mode remains securely grounded in the formative years of his 
childhood. His heartfelt compositions provide a welcome respite that is honest 
and refreshing. He understands when we access our inner child we are granted a 
freedom to co create with an essence that is loving and self healing. Pandi’s
artistic expressions are an appropriate reminder to us of this richness of spirit, for 
it is the child that may truly perceive the world with an open heart.

Telephone: + 62 81338389169.
Email: pandi@gmail.com
Nekat Gallery, Uma Subak, Sok /wayah, Ubud.

'Morning Light' 
2010, 100cm x 150cm, mixed media 
on canvas

'Pandi dengan Ayam' (Self Portrait 
with Chicken) 2010


